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CHAMBER MUSIC—contd.
No.
331. Dvoíák, Piano-Trio, op. 65, F m
332. Dvofák, Piano-Trio, op.

(Dumky) .............................
333. Reger, Piano-Quartet, op. 133 A m...
334. Sch nberg, Quartet, op. 7, D m ..........
335. Smetana, Piano-Trio, op. 15, G m ..........
336. Reger, Piano-Quintet, op. posth., C m
337. Dvofák, Sextet, op. 48, A.......................
338. Dvofák, Quintet, op. 77, G...................
339. Dohnányi, Quartet, op. 15, Db...............
340. Reger, Piano-Quintet, op. 64, C m.......
341. Saint-Saéns, Piano-Trio, op. 18, F.......
342. Saint-Saens, Piano-Quint., op. 14, A m
343. Dohnányi, Piano-Quintet, op. 26, Eb m
347. Mozart, Horn Quintet, Eb [407]...........
348. Corelli, Christmas Conc.........................
349. Mozart, Divertimento No. 11, D [251]...
351. Mozart, Divertimento No. 13, F [253]...
352. Mozart, Divertimento No. 14, Bb [270]
353. Schubert, Quartet, op. posth., D..........
354. Schubert, Quartet movement, op.

posth., C m................................................
355. Haydn, Quartet, op. 77, 2, F...................
356. Haydn, Quartet, op. 103, Bb...................
357. Corelli, Concertó grosso No. 1, D ......
358. Corelli, Concertó grosso No. 3, C m...
359. Corelli, Concertó grosso No. 9, F...........
360. Franck, Piano-Trio, op. 1, 1, Fjt m.......
361. Geminiani, Concertó grosso No. 1, D .
362. Geminiani, Concertó grosso No. 2. G m
363. Geminiani, Concertó grosso No. 3, E m
364. Geminiani, Concertó grosso No. 4, D m
365. Geminiani, Concertó grosso No. 5, Bb
366. Geminiani, Concertó grosso No. 6, E m
368. Zilcher, Suite f. Quartet............................
369. Mozart, Adagio and Fugue C. min [546]

No.
282. Bach, Brandenburg, Concertó No. 5, D 
284. Smetana, Quartet, D m...........................
286. H. Wolf, Ital. Serenade f. Quartet, G...
287. Reger, Flute-Trio, (Serenade) op. 77a, D
288. Reger, String-Trio, op. 77b, A m ..........
292. Strauss, Piano-Quartet, op. 13, C m.......
293. Reger, Quartet, op. 109, Eb...................
294. Sibelius, Quartet, op. 56, D m (Voces

Intimae) ....................................................
295. Reger, Piano Quartet, op. 113, D m.......
296. Reger, Sextet, op. 118, F.......................
297. Beethoven, Quartet, F. after Son. op.

14, 1.............................................................
298. Dvofák, Quartet, op. 34, D m...............
299. Dvofák, Quartet, op. 51, Eb...................
300. Dvofák. Quartet, op. 61, C.......................
301. Dvofák, Quartet, op. 80, E...................
302. Dvofák, Quartet, op. 96, F...................
303. Dvofák, Quartet, op. 105, Ab...................
304. Dvofák, Quartet, op. 106, G...................
305. Dvofák, Piano-Quintet, op. 81, A...........
306. Dvofák, String-Quintet, op. 97, Es .....
308. Mozart, Serenade f. 8 Wind, Eb [375] ..
309. Mozart, Serenade f. 8 Wind, C m [388]...
310. Bruckner, Quintet, F................................
312. Reger, Flute-Trio, (Seren.) op. 141a, G
313. Reger, String-Trio, op. 141b, D m...........
314. Reger, Quartet, op. 121, F# m...............
317. Grieg, Quartet, F (unfinished)...............
318. Schdnberg, Sextet (Verkl. Nacht) op. 4
319. Reger, Quartet, op. 74, D m...................
322. Reger, Ciarinet-Quintet, op. 146, A.......
323. Franck, Quartet, D....................................
324. Pfitzner, Piano-Quintet, op. 23, C.......
329. Franck, Piano-Quintet, F m...................
330. Dvoíák, Piano-Quartet, op. 87, Eb.......

90, E m

OPERAS
910. Wagner, Twilight of the Gods.......
911. Wagner, Parsifal ............................
912. Mozart, Magic Flute......................
913. Humperdinck, Hánsel und Gretel
914. Beethoven, Fidelio............................
915. Weber, Der Freischütz...................
916. Mozart, Nozze di Figaro...............
917. Gluck, Iphigenie en Tauride..........
918. Mozart, Don Giovanni...................

901. Wagner, Rienzi........................................
902. Wagner, Flying Dutchman...................
903a. Wagner, Tannháuser................................
903b. Wagner, Variants of París Arrgmt.......
904. Wagner, Lohengrin................................
905. Wagner, Tristan und Isolde...................
906. Wagner, Mastersingers of Nuremberg
907. Wagner, Rhinegold ................................
908. Wagner, The Valkyrie............................
909. Wagner, Siegfried....................................

:
i

CHORAL WORKS
951. Beethoven, Missa solemnis...................
953. Bach, St. Matthew Passion....................
954. Mozart, Réquiem....................................
955. Haydn, The Creation................................
956. Hándel, The Messiah................................
959. Bach, High Mass, B m............................
960. Bruckner, Te Deum................................
961. Bruckner, Great Mass, F m...................
962. Bach, Christmas Orat.............................
963. Palestrina, Missa Papae Marcelli...........
964. Bach, Magníficat ....................................
965. Bach, St. John, Passion...........................
966. Palestrina, Stabat Mater........................
967. Bach. Der zufriedengestellte Aeolus...

968. Reger, Der 100, Psalm...........
969. Brahms, Réquiem...................
970. Schubert, Mass No. 6, Eb.......
972. Bruckner, The 150th Psalm...
973. Pergolesi, Stabat Mater...........
974. Schubert, Mass No. 5, Ab.......
975. Verdi, Réquiem.......................
976. Schütz, St. Matthew Passion
977. Schütz, Seven Words of Christ
978. Schütz, St. Luke, Passion.......
979. Schütz, St. John, Passion.......
980. Schütz, Resurrection History
981. Schütz, Christmas History ...
982. Monteverdi, Messa a 4 Voci...
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No.Nc.
61. Haydn. Quartet, op. 77, 1, G............. .......
63. Haydn, Quartet, op. 17, 5, G....................
64. Haydn, Quartet, op. 20, 6, A (Sun-No. 6)
65. Haydn, Quartet, op. 64, 3, Bb....................
66. Haydn, Quartet, op. 54, 2, C....................
67. Mendelssohn, Quintet, op. 87, Bb...........
68. Mendelssohn, Quartet, op. 13, A m.......
69. Haydn, Quartet, op. 76, 1, G....................
70. Mozart, String Trio, (Divert) Eb [563]
71. Mozart, Clarinet Quintet, A [581].......
72. Mozart, Sextet, (Divertimento) D [334'
73. Mozart, Sextet, (Divert.) Bb [287]..
74. Schumann, Quartet, op. 41, 1, A m... .
75. Schumann, Quartet, op. 41, 2, F.........
76. Schumann, Quartet, op. 41, 3, A..........
77. Schumann, Piano-Quartet, op. 47, Eb*.
78. Schumann, Piano-Quintet, op. 44, Eb
79. Beethoven, Piano-Trio, op. 97, B...........
80. Mendelssohn, Piano-Trio, op. 49, D m
81. Mendelssohn, Piano-Trio, op. 66, C m
82. Beethoven, Piano-Trio. op. 70, 1,

(Geister-) ......................................................
83. Beethoven, Piano-Trio, op. 70, 2, Eb...
84. Schubert, Piano-Trio, op. 99, Bb...........
85. Schubert, Piano-Trio, op. 100, Eb.......
86. Schumann, Piano-Trio, op. 63, D m.......
87. Schumann, Piano-Trio, op. 80, F ..........
88. Schumann, Piano-Trio, op. 110, G m...
89. Haydn, Quartet, op. 9, 1, C....................
90. Haydn, Quartet, op. 17, 6, D....................
91. Haydn. Quartet, op. 64, 4, G....................
92. Haydn, Quartet, op. 64, 6, Eb................
93. Haydn, Quart., op. 20, 4, D (Sun-No. 4)
94. Haydn, Quart., op. 20, 5, F m (Sun-No. 5)
95. Haydn, Quartet, op. 9, 4, D m................
96. Haydn, Quartet, op. 55, 1, A....................
97. Spobr, Nonet, op. 31, F.............................
98. Beethoven, Quartet, op. 133, Bb (Fuge)
99. Schumann, Piano-Trio, op. 88, A m ......

100. Mozart, Serenade f. Wind Instr., Bb
[361]...............................................................

101. Mendelssohn, Quartet, op. 80, F m.......
102. Mendelssohn, Quartet, op. 81, E...........
103. Beethoven, Flute Trio, op. 25, D (Seren.)
104. Beethoven, Trio for Wind, op. 87, C.......
105. Dittersdorf, Quartet, Eb.............................
106. Dittersdorf, Quartet, D.............................
107. Dittersdorf, Quartet, Bb.............................
108. Haydn, Quart., op. 20, 2, C (Sun-No. 2)
109. Haydn, Quartet, op. 64, 2, B m................
110. Haydn, Quartet, op. 71, 1, Bb................
111. Haydn, Quartet, op. 17, 1 E....................
112. Haydn, Quartet, op. 50, 4, F# m.......... .
113. Haydn, Quartet, op. 54, 3, E................
114. Beethoven, Piano Quartet, op. 16, Eb-..
115. Boccherini, Quintet, E................................
116. Schubert, Quartet, op. 168, Bb................
117. Schubert, Quartet, op. posth., G m.......
118. Schubert, Quintet, (Trout) op. 114, A...
119. Schubert, Quartet, op. 125, 2, E................
120. Schubert, Quartet, op. 125, 1, Es...........
122. Beethoven, Piano-Trio, op. 1,1, Eb........
123. Beethoven, Piano-Trio, op. 1, 2, G.......
124. Beethoven, Piano-Trio, op. 1, 3, C m...

1 Mozart, Quartet, G. [387]........................
2 Beethoven, Quartet, op. 131, C£m.......
?. Haydn. Quartet, op. 76, 3, C (Emperor)
¿. Beethoven, Quartet, op. 135, F...............
5. Cherubini, Quartet, Eb.............................
i. Beethoven, Quartet, op. 132, A m...........
7. Mendelssohn. Quartet, op. 44, 2, E m...
F. Mozart, Quartet, C. [465]........................
9 Beethoven, Quartet, op. 130, Bb...........

10. Haydn, Quartet, op. 76, 2 D m (Fifths)
11. Schubert, Quartet, op. posth., D m

íDeath and the Maiden).............................
12 Beethoven, Septet, op. 20, Eb....................
13. Mozart, Quintet, G m [516]....................
14 Beethoven, Quartet, op. 95, F m...........
15. Schubert, Quintet, op. 163, C................
16 Beethoven, Quartet, op. 18, 1, F...........
17. Beethoven, Quartet, op. 18, 2, G...........
18 Beethoven, Quartet, op. 18, 3, D...........
19 Beethoven, Quartet, op. 18, 4, C m.......
20. Beethoven, Quartet, op. 18, 5, A...........
21. Beethoven, Quartet, op. 18, 6, Bb............
22. Beethoven, Quartet, op. 74, Eb (Harp)...
23. Cherubini, Quartet, D m........................
24 Mozart, Quartet, D [499]........................

• 25. Mozart, Quartet, D [575]........................
26. Mozart, Quartet, Bb [589]........................
27. Mozart. Quartet, F [590]........................
28. Beethoven, Quartet, op. 59, 1 F...........
29. Beethoven. Quartet, op. 59, 2, E m.......
30. Beethoven, Quartet, op. 59, 3, C...........
31. Beethoven, Quintet, op. 29, C................
32. Mozart, Quartet, D m [421]....................
33. Mozart, Quartet, Eb [428]........................
34. Mozart, Quartet, Bb (Jagd-) [458]...........
35. Mozart, Quartet, A [464]........................
36. Beethoven, Quartet, op. 127, Eb................
37. Mozart, Quintet, C m [406]....................
38. Mozart, Quintet, C [515]........................
39. Schubert, Quartet, op. 161, G................
40. Schubert. Quartet, op. 29, A m................
41. Beethoven, String Trio, op. 3, Eb...........
42. Beethoven, String Trio, op. 9, 1, G...........
43. Beethoven, String Trio, op. 9, 2, D.......
44. Beethoven, String Trio, op. 9, 3, C m...
45. Beethoven, String Trio, op. 8, D (Seren)
46. Cherubini, Quartet, C.................................
47. Mendelssohn, Quartet, op. 12, Eb...........
48. Mendelssohn, Quartet, op. 44, 1, D.......
49. Mendelssohn, Quartet, op. 44, 3, Eb.......
50. Mozart, Quintet, D [593]........................
5!. Mozart, Quintet, Es [614]........................
52. Haydn, Quartet, op. 33, 2, Eb (Russ.-

No. 2)..........................................................
53. Haydn, Quartet, op. 33, 3, C (Bird).......
54. Haydn, Quartet, op. 54, 1, G....................
55. Haydn, Quartet, op. 64, 5, D (Lark).......
56. Haydn, Quartet, op. 76, 4, Bb....................
57. Haydn, Quartet, op. 76, 5, D (fam.

Largo) ..........................................................
58. Haydn, Quartet, op. 74, 3, G m (Horse-

man)..............................................................
59. Mendelssohn, Octet, op. 20, Eb..........
60. Schubert, Octet, op. 166, F.......................
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T
W. A. MOZART

CLARINET CONCERTO A MAJOR (K.-V. 622)

Mozart’s oníy concertó for the clarinet 

is not alone his last contribution to the 

category of the concertó which he so pro- 

fusely cultivated, buí at the same time 

altogether one of the last greater works 

which the master, alreadv bearing the 

stigmata of death, composed between 

the 28th September and 7th October, 
1791, immediately after the failure of 

“Titus” in Prague. In it the master fell 

back on a draft which had already pre- 

viously occupied him (probably 1789), 
a G major Allegro for basset-horn (an 

alto-clarinet which carne into favour at 

the time) which he intended to compose 

for his questionable /riend and accom- 

plished musician Antón Stadler. But this 

did not materialize at the time. The move- 

ment, which remained unfinished, was 

utilized for the first -movement of the 

Clarinet Concertó which Mozart wrote 

likewise for Stadler to whom he had 

already in 1789 dedicated the famous 

Clarinet Quintet (“Stadler Quintet”). No 

doubt Mozart was inspired to these works 

by Stadler’s art and extraordinary tech- 

nique, and they are thus composed for 

a master of the instrument, as were in 

later years the clarinet compositions of 

C. M. v. Weber and J. Brahms.
The same inner gaiety and clear sen- 

suousness which characterize the Clarinet 

Quintet are also impressed on this con­
certó. Already the A major key theyhave 

in common conveys that gliftering radi- 

ance which alone Mozart was capable of
No. 778

capturing. Then there are thematic traits 

in common (apparently in some way 

linked in Mozart with the A major key) 

such as the beginnings of the first 

ments in the posilion of the fifth followed 

by a sinking movement, moreover the 

surprising analogy of motif and sound 

in the first bars of the slow D major move- 

ments, etc.
When one regards the concertó in de- 

tail one recognizes with admiration how 

Mozart, in spite of all virtuose elabora­
ron of the solo instrument, lends the 

work, as an artistic organism, a certain 

amount of conspicuous chamber-music 

characíerj how he embodies the soloistic 

runs and figurations in the movement of 

the whole and also allots to the orchestra 

a certain share in the thematic structure 

of the movement. In the first movement 

this applies above all to the imitatory 

passages in bars 25, 128, 316, and to 

the playful thematic work for the violin, 
bb.134,324, in which the clarinet assumes 

the accompanying part. In the Adagio it 
is the lively correlation between soloistic 

recital and the fervent, hymn-like res- 

ponse by the orchestra in the forming of 

the first section (bb. 1—32). The Rondo, 
ultimateíy, ineludes in its middle part 

(b. 73seq., 196 seq.) some filigree work 

which would do honour to any chamber- 

music composition. That in a tonal- 

colouristic respect this work is among 

the most important Mozart created, need 

hardly be mentioned. It is just in this

move-
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concertó that Mozart íor the first time menis, as for example between bars 138
exploited the full range of sound of his and 170 where the elegiac, melancholy 

beloved clarinet in its entire effectiveness 

and contrasting expanse. He penetrated, 

above all, the dark low regions which 

he was fond of linking in rapid change 

with the highei ones. C. M. v. Weber 

Iearnt from Mozart also in this respect.
One passage in the first movement, which 

signifies Mozart’s prediiection for deep 

notes in the clarinet part—bars 324/325 — 

deserves special attention, especially as 

in the Complete Edition of Mozart’s works 

(Series XII, No. 20) this is rendered, for 

the sake of the parallel passage (bar 134), 
in the far duller Alberti figuration, whilst 

the new edition reinstates (footing on 

analogies) the low G (instead of Bfcj).
It is also remarkable that most of the

Fminor episode is met by the roaring 

laughter of the entire orchestra, which 

induces the clarinet to indulge in gro- 

tesque eseapades and rippling passages, 

thereby treating with irony its own pas- 

sionate song.
The present new edition is based on 

the versión in the Complete Edition as 

no autograph is known. Attention has 

already been drawn above to the devia- 

tions in bb. 324/325 of the first move­
ment (which are already mentioned in 

the revisory report of that Edition). The 

copy of the composition in the Prussian 

State Library, Berlín, formerly the pro- 

perty of the Viennese collector Aloys 

Fuchs, (described in ZfMW XV, 276) 

contains further varieties most of which,principal ideas, all of which have great 

melodic charm and bear no trace of 

aggressiveness, are introduced by the 

clarinet or are at least given their proper 

meaning by its recital. In the first move­
ment the introductory ritornello even re- 

nounces the establishment of two con­
trasting principal themes; the proper se- 

condary theme only makes its appear- 

ance in the solo part, however in the 

sphere of Cmajor (note the relation in 

the third) where it spreads out in rich, 
chanting melody. In the Adagio one ad­
mires, after the solemn singing of the 

theme, the noble embelíishments of the 

clarinet melody, in the Rondo the inner 

liveliness and richness of contrast which 

occasionally lead to truly dramatic mo-

however, are of a secondary nature and 

may partly be due to wrong tradition. No 

notice was taken of these in the present 

edition. The dissolution of the grace notes 

was carried out in such a manner as to 

transcribe the well known formula Jjf
in the first and ^ 

mentinto J—j J j and j j ■ j j respec- 

tively, whilst the grace note in the figure
movement) and

(Rondo) was written as a short grace. 

Ultimately it may be pointed out that all 

the more important tutti passages in the 

three movements are played by the solo 

clarinet either in unisón with the lst violin, 
or in the octave.

in the last move-

tJJ3

Prof. Rudolf GerberGiejjen, September 1937
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III

W.A.MOZART
KLARINETTEN-KONZERT A-DUR (K.-V.622)

Mozarls einzigstes Konzert für die Kla- 

rinette ist nicht allein sein letzter Beitrag 

zu der von ihm reich bestellten Gattung 

des Konzerts, sondern zugleich auch 

eines der letzten grójjeren Werke über- 

haupt, die der bereits vom Tode Gé- 

zeichnete, unmittelbar nach dem Prager 

Mifcerfolg des „Titüs“, zwischen dem 

28. September und 7. Oktober 1791 ge- 

schaffen hat. Der Meister griff dabei auf 

einen Entwurf zurück, der ihn einige 

Jahre früher (vermutlich 1789) schon 

bescháftigt hatte, auf ein G-Dur-Allegro 

für Bassetthom (eine damals in Aufnahme 

gelangende Altklarinette), das er für 

seinen fragwürdigen Freund aber tüch- 

tigen Musiker Antón Stadler zu kompo- 

nieren beabsichtigte. Daraus ist damals 

jedoch nichts geworden. Der Satz, der 

unvollendet blieb* ging alsdann in den 

ersten Satz des Klarinettenkonzerts über, 
das Mozart ebenfalls für Stadler schrieb, 
dem er schon 1789 das berühmte, Kla- 

rinettenquintett („Stadler-Quintett“) zu- 

geeignet hatte. Mozart ist gewift durch 

die Kunst und aufeerordentliche Technik 

Stadlers zu diesen Werken angeregt 

worden, die somit für einen Meister sei- 

nes Instruments geschrieben sind, wie 

in spáterer Zeit die Klarinettenkompo- 

sitionen von C. M. v.Weber und J. Brahms.
Dieselbe innere Heiterkeit und geláu- 

terte Sinnlichkeit, die das Klarinetten- 

quintett kennzeichnen, sind auch dem 

Konzert aufgeprágt. Schon die gemein- 

same A-Dur-Tonart verbreitet jenen 

sonnenhaften Glanz, den zu bannen nur
Nr. 778

Mozart fáhig war. Dann finden sich Ge- 

meinsamkeiten in motivischerBeziehung, 

so etwa der (bei Mozart offenbar mit der 

Tonart A-Dur zusammenhángende) Be- 

ginn der ersten Sátze in der Quintlage 

mit nachfolgendem Herabsinken, ferner 

die überraschende motivische und klang- 

liche Analogie in den ersten Takten der 

langsamen D-Dur-Sátze u.a.
Wenn man das Konzert im einzelnen 

ins Auge fafct, so erkennt man mit Be- 

wunderung, wie Mozart bei aller virtuos- 

konzertanten Entfaltung des Soloinstru- 

ments dem Werk ais künstlerischem 

Organismus eine gewisse kammermusi- 

kalische Eigenart im prágnanten Sinne 

verleiht, wie er die solistischen Láufe 

und Figuren meisterhaft in die Gesamt- 

bewegung einschmilzt und auch dem 

Orchester einen gewissen Anteil an der 

thematischen und Satzgestaltung zuweist. 
Im ersten Satz sind da vor allem die 

imitatorischen Abschnitte T.25, 128, 316, 
oder jene spielerische Violinthematik 

T. 134, 324 zu nennen, bei der die Kla- 

rinette die Begleitung übernimmt. Im 

Adagio ist es die lebendige Wechselbe- 

ziehung von solistischer Aufstellung und 

hymnisch - inbrünstiger Beantwortung 

durch das Orchester bei der Gestaltung 

des ersten Abschnitts (T. 1-32). Das Rondo 

schlíejjlich weisf in seinem Mittelteil 

(T. 73 ff., 196 ff.)
Arbeit auf, die einem Kammermusikwerk 

alie Ehre machen würde. Dafc das Werk 

in klangkoloristischer Hinsicht zu dem 

Bedeutendsten gehórt, was Mozart ge-

eine durchbrochene



© Del documento, los autores.Digitallzación realizada por ULPGp. Biblioteca Universitaria 2022.

IV
haft dramaíischen Momenten führen, so 

etwa zwischen Takt 138 und 170, wo die 

elegisch - mélancholische fis - molí -Epi- 

sode durch ein drdhnendes Geláchter des 

ganzen Orchesters beantwortet wird, was 

die Klarinette veranlagt, sich nunmehr 

in grotesken Sprüngen und perlenden 

Laufen zu ergehen und damit ihren 

gefühlvollen Gesang selbstzu ironisieren.
Die vorliegende Neuausgabe schliejjt 

sich, da ein Autograph nicht vorliegt, 
an die Fassung des Werkes in der Ge- 

samíausgabe (s. o.) an. Auf die Abwei- 

chung hiervon bei T.324/325 im ersten 

Satz (die der Revisionsbericht der G A be- 

reits erwáhnt) wurde oben hingewiesen. 
Die aus dem Nachlafc des Wiener Samm- 

lers Aloys Fuchs stammende Nieder- 

schrift des Werkes auf der Preufr. Staats- 

bibliothek in Berlín (beschrieben in der 

ZfMW XV. 276) besitzt weitere Varianten, 

die aber meist sekundárer Art sind, z.T. 
sogar auf fehlerhafte Überlieferung zu- 

rückzuführen sein dürften. Von ihnen 

wurde in dieser Ausgabe keine Notiz 

genommen. Bei der Auflosung der Vor- 

schlagsnótchen wurde in der Weise ver- 

fahren, dafc die bekannte Formel ^

im ersten und im Ietzten Satz in
J J j m bzw. j'i J .j' j umgeschrieben 

wurden,wáhrendderVorschlaginderFigur
JIg(Mittelsatz)und (Rondo) ais

kurzer Vorschlag notiert wurde. Hervorzu- 

heben ist schliefólich noch ais Besonder- 

heit, dafr alie grófjeren Tuttiabschnitte 

in den drei Sátzen von der Soloklarinette 

(im Einklang bzw. in der Oktave mit der 

l.Violine) mitgeblasen werden.

schaffen hat, bedarf kaum der Erwáh- 

nung. Hat er doch gerade in diesem 

Konzert die Klangregister der von ihm 

besonders geliebten Klarinette erstmals in 

ihrer volien Wirksamkeit und kontrast- 

reichen Spannweite entfaltet. Er ist da- 

bei vor allem in die dunkle Tiefenlage 

vorgestofren,. die er gern in raschem 

Wechsel mit hóheren Regionen verbindet. 
C.M. v.Weber hat auch in dieser Hin- 

sicht von Mozart gelernt. Auf eine Stelle 

im ersten Satz, die Mozarts Vorliebe für 

die tiefen Tone im Klarinettenpart be- 

kundet — es sind die Takte 324/325 — 

sei besonders verwiesen, zumal sie in 

der Gesamtausgabe der Werke Mozarts 

(Serie XII Nr. 20) der Parallelstelle (T.134) . 
wegen in die mattere Alberti-Figur ver- 

ándert wurde, wáhrend die Neuausgabe 

(auf Grund der Vorlagen) das tiefe g 

(statt h) wiedereinsetzt. Bemerkenswert 

ist ferner, dajj die meisten Hauptge- 

danken,. die allesamt von grofcem me- 

íodischem Zauber sind und nichts Ag- 

gressiv-Stürmisches an sich tragen, durch 

die Klarinette eingeführt oder durch ihren 

Vortrag ins rechte Licht gesetzt werden. 
Im ersten Satz verzichtet das Einleitungs- 

ritornell sogar auf die Aufstellung zweier 

kontrastierender Haupttnemenjdas eigent- 

lichc Seitenthema erscheint erst im Solo- 

teil, hier allerdings auf der C-Dur-Fláche 

(man beachte die Terzverwandtschaftl), 

wo es sich in üppiger Kantabilitát aus- 

breitet. Im A-dagio bewundert man nach 

dem weihevollen Gesang des Themasdie 

edlen Fiorituren der Klarinettenmelodik, 
im Rondo die innere Lebendigkeit und 

Gegensátzlichkeít, die vereinzelt zu wahr-

Giej^en, im September 1937 Prof. Rudolf Gerber
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CANTATAS & MINOR VOCAL WORKS
No. No.
1001. Bach, No. 12: Weinen, Klagen...........
1002. Bach, No. 11: Lobet Gott (Himtnel-

fahrtsorat.)..............................................
1003. Bach, No. 80: Ein’ feste Burg___
1004. Bach, No. 6: Bleib bei uns...................
1005. Bach, No. 161:

Todesstunde ..

1023. Bach, No. 104: Du Hirte Israe ........
1024. Bach, No. 182: Himmelskónig, seiwil]

kommen ...............................
1025. Bach, No. 46: Schauet doch
1026. Bach, No. 123: ^.iebster Emanuel ...
1027. Bach, No. 19: Es erhub sich...............
1028. Bach, No. 8: Liebster Gott ...............
1029. Bach, No. 21: Ich hatte viel Beküm-

mernis............................................
1030. Bach, No. 119: Preise, Jerusalem
1031. Bach, No. 78: Jesu, derdu meine Seele
1032. Bach, No. 176: Es ist ein trotzig and

verzagt Ding ..........................................
1033. Bach, No. 92: Ich hab in Gottes Herz

und S’nn..................................................
1034. Bach, No. 155: Me’n Gott, wie lang,
1035. &ach, Motette: Singet dem Herra ...
1036. Bach, No 39: Brich dem Hungrigen

dein Brot ................................................
1037. Bach, KaSee-Kantate.........................
1038. Bach, No. 51: Jauchzet Gott in alien

Landen......................................................
1039. Bach, Nr 7: Christ, unser Herr, zum

Jordán kam..............................................
1040. Bach, No. 105: Herr, gehe nicht ins

Gericht......................................................
1042. Bach, No.67: Halt im Gedáchtnis Je­

sús Christ..................................................
1043. Beethoven, Ah Pérfido, op. 65..........
1044. Bach, No. 53, Schlage doch...............

Komm, du süsse

1006. Bach Mer han en neue Oberkeet
1007. Bach, No. 106: Gottes Zeit.................
1008. Bach, No. 56: Kreuzstab-Kantate ...
1009. Bach, No. 79:

Sonn’u. Schild
1010. Bach, No. 54: Widerstehe doch der

Sünde ................................

9 »»

Gott der Herr ist • • •

1011. Bach, No. 4: Christ Iag in Todes-
oanden .....................................................

1012. Bacb, No. 1: Wie schón leuchtet der
Morgenstem.............................................

1013. Bach, No. 34: O ewiges Feuer.............
1014. Bach, No. 81: Jesús schlaft, was solí

ich hoffen...........’.....................................
1015. Bach, No. 85: Ich bin ein guter Hirt.
1016. Bach, No. 31: Der Himirel lacht.........
1017. Bach, No. 60: O Ewigkeit ...................
1018. Bach, No. 50: Nun ist das Heil .....
1019. Bach, No. 65: Sie werden aus Saba alie

kommen.....................................................
1020. Bach, No. 140: Wachet auf ...............
1021. Bach, No. 55: Ich armer Mensch, ich

Sündenknecht ........................................
1022. Mozart, Exultate jubilate .................

CONCERTOS
701. Beethoven, Viol. Conc D.........
702. Mendelssohn, VI. Ct. E m
703. Spohr, V. Ct. Am (Vocal Se.).
704. Beethoven, Piano Ct. C m.........
705. Beethoven, Piano Ct., G...........
706. Beethoven, Piano Ct., Ep ....
707. Schumann, Piano Ct., A m . . .
708. Tschaikowsky, Viol. C., D... .
709. Tschaikowsky, Piano Ct., Bbm
710. Lizt, Piano Ct., Eb.....................
711. Bach, VI. Ct., Am.....................
712. Bach, VI. Ct., E............................
713. Brahms, Piano Ct., D m...........
714. Bruch, Viol.-Ct., G m.................
715. Brahms, Piano-Ct., Bb.............
716. Brahms, Viol. Ct., D.................
717. Mozart, VI. Ct., A [219]...........
718. Mozart, VI Ct., Eb [268]...........
719. Mozart, Piano Ct., D [537]___
720. Liszt, Piano-Ct., A.....................
721. Mozart, Piano-Ct., D m [466]. .
722. Liszt, Totentanz (Siloti)...........
723. Brahms, Ct. f. VI. & Ve., A m.
724. Beethoven, Piano-Ct., C...........
725. Beethoven, Piano-Ct., Bb.........
726. Grieg, Piano-Ct., A m...............
727. Bach, Ct. f. 2 Vlns. D m...........
728. Lalo, Symph. espagnole ...........
729. Beethoven, Triple Cone, C ____
730. Bach, C f. 2 Pianos, C...............
731. Bach, C f. 2 Pianos, C m .........
732. Bach, C f. 3 Pianos, D m...........
733. Bach, C f. 3 Pianos, C...............

734. Mozart, Symph. 
and Viola, Eb [364]

735. Dohnányi, Variat. on a Nurserv Rhyme
736. Mozart, f. Piano Conc., A [488].............
737. Mozart, Piano-C., Eb [482] .................
738. Franck, Symph. Variat...........................
739. Mozart, Piano-C., C [467] ...................
740. Mozart, Piano-C., C m [491].................
741. Mozart, C. f. 2 Pianos, Ep [365].........
742. Mozart, Piano-C., Eb [271] .................
743. Mozart, Piano-C., Bb [450] .................
744. Bach, Piano-C., D m.............................
745. Bach, Piano-C., F m...............................
746. Weber, Conc. Piece f. P. F m...............
747. Mozart, VI. C. G [216] .........................
748. Mozart, VI. C. D [218]...........................
749. Vivaldi, Conc. NO. 10, B m .................
750. Vivaldi, Conc. No. 11 Dm...................
751. Dvorák, VI. C. A m...............................
752. Glasunow, VI. C. A m ..........................
753. Vivaldi, VI C. A m No. 6 .....................
754. Vivaldi, VI. C. G m.................................
755. Mozart, Symph. conc. Eb [Anh. No. 9]
756. Viotti, VI. C. A m, No. 22.....................
757. Bach, C. f. P., V.u.Fl. A m...................
758. Vivaldi, Fl. Conc. D .............................
759. Bach, C. f. 4 Ps. A m ...........................
760. Mozart, Piano-Ct., G [453] .................
761. Mozart, Piano-Ct., F [459]...................
762. Vivaldi, Ct. f. 2 Viol. A m.....................
763. Mozart, VI. Ct., Bb [207].....................
764. Mozart, VI. Ct., D [211].......................
765. J.Chr.Bach, Siní. conc., A .............

conc. f. Violin,

• •
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CONCERTOS—contd.
No.
784. Mozart, Bassoon-Conc., [191] .........
785. Dvoíák, Cello.-Cono., B m.................
786. Schumann, Cello.-Conc......................
787. Vi val di, Viol.-Conc., E .....................
788. Tschaikowsky, Roe. Variat. ......
789. Mozart, Hom-Ct. Eb [447]...............
790. Haydn, Svmph. concert., Bb.............
791. Haydn, Piano-Ct., D...........................
792. Mozart, Horn-Ct., Eb [417].............
793. Weber, Clar.-Ct., F m.........................
794. Weber, Clar.-Ct., £b............................
795. Mendelssohn, Piano-Ct., G m.........
796. Mozart, Piano Coto. Bb. [456]
797. Mozart, Hom Ccto. Eb, [4951
798. Haydn, Trumpet Ccto, E|> ........
799. Mozart Hom Ccto, D [412]...............
800. Mozart, Piano Ccto A [414] ...........
1201. Weber, Bassn. Conc., F ...............
1202. Haydn, Viol. Cto. C .......................

No.
766. Mozart, VI. Ct., D [271a].....................
767. Mozart, C. f. Fl. & Hp. [299] .............
768. J.Chr.Bach, Sinf. conc., Eb ...............
769. Haydn, Ve. Ct., D....................................
770. Sibelius, VI. Ct., D ro...........................
771. Mozart, Fl. Ct., D [314].......................
772. Vivaldi, Conc. gr. G m, op. 3 No. 2 ..
773. J.Chr.Bach, Piano-Ct., Eb..... .............
774. Mozart, Piano-Ct., C [503] ...............
775. Mozart, Piano-Ct., B [595] .................
776. Barsanti, Conc. grosso D, op. 3 No. 4
777. Barsanti, Conc. grosso D, op. 3 No. 10
778. Mozart, Clar.-Ct., A [622] ...................
779. Mozart, Fl. Ct., G [313] .......................
780. Boccherini, Ve.-Conc., Bb...................
781. K.Phil.Em.Bach, Ce , A m f. Cello or

Fl or Cemb..................................................
782. Torelli, Viol-Conc. Cm....................... ;
783. Mozart, Kz.-Rondo D f. Pi. [382]. —

MISCELLANEOUS WORKS
845. Giinka, Valse-Fantaisie .......................
846. Giinka, Caprice brillant .......................
648. Strauss, Bürger-Suite...........................
649. Strauss, Tanzsuite ................................
851. Tschaikowsky, Slavon. March.............
852. Ljadow, Russ.Popular Songs...............
853. Ljadow, Enchanted Lake.....................
854. Mozart, Les petits riens.........................
855. Brahms, Serenade, D..............................
856. Bach, Suite No. 1, C................................
857. Tschaikowsky, Serenade f. Strings..
858. Mozart, Seren., No. 8, D [286] ...........
859. Mozart, Seren., No. 6, D [239] ...........
861. Bach, Suite No. 4, D.............................
862. Brahms, Serenade, A.............................
863. Tschaikowsky, Mozartiana.................
864. Graener, Comedietta ...........................
865. Wolfurt, Tripelfuge..................................
866. Strauss, Wine, Women and Song
867. Strauss, Roses from tbe South...........
868. Strauss, Tales from the Vienna Forest
869. Strauss, Voices of Spring.....................
870. Strauss, Artist’s Life ............................
871. Strauss, Kaiser Waltz ..........................
872. Graener, Flote von€aussouei.............
873. Dvofák, Scherzo capriccioso.................
874. Wunsch, Lustspiel-Suite.......................
875. Strauss, Wiener Blut..............................
876. Trapp, Divertimento..............................
877. Busch, Capriccio ....................................
878. Wunsch, Fest aul Moubiiou.................
879. Telemann, Musique de Table .............
880. Zador, Hungarian Capr..........................
881. Malipiero, 4 Invenzioni.........................
882. Telemann, Suite f. Fl A m...................
883. Atterberg, Ballade and Passacaglia..
884. Elgar, Enigma Var...................................
886. Borodin, Polovtz, Dances ...................
887. S. W. Muller, Heit. Musik .................
888. Graener, Turmwáchterlicd .................
889. Telemann, Suite f. 2

Strings, F............................
890. Poot, Impromptu...........
891. Purcell, 2 Suites from “Fairy Queen”
892. Poot, Divertimento . . ..........................
893. Chabrier España .............................
894. Respighi, Rossiniana .....................

801. Berlioz, 3 Pieces from ,, Faust “.........
802. Tschaikowsky, Capr. ital......................
803. Beethoven, 2 Viol.-Rom. (G,F)...........
804. Mendelssohn, 5 Piaces from Mid-

summer Night’s Dream...........................
805. Brahms, Haydn Variat^.......................
806. Wagner, Siegm. Lo ve Song...................
807. Wagner, Ride of Valkyries...................
808. Wagner, Wotans Farewell.....................
809. Wagner, Forest Murmurs.....................
810. Wagner, Siegfried-Idyll .......................
811. Wagner, Funeral Music from “ Twi- 

light of the Gods
812. Wagner, Good Fridav...........................
813. Wagner, Huld.-Marsch.........................
814. Wagner, Bacchanal................. -.............
815. Wagner, Intro. to 3rd Act. ” Tannh “.
817. Schubert, Mus. from ,, Rosamuude “
818. Bach, Suite No. 3, D.............................
819. Volkmann, Seren., D m.........................
820. Wagner, Kaisermarsch.........................
821. Bach, Suite No. 2, B m.........................
822. Strauss, Blue Danube .........................
823. Beethoven, Egmont Mus........................
824. Tschaikowsky, Nut Cracker Suite ...
825. Wagner, Intro. to 3rd Act. Master-

singers.........................................................
826. Wagner, Transform. Mus. and Closing

Se. from lst Act Parsifai.........................
827. Reger, Mozart Variat..............................
828. Bizet, L’Arlésienne, I .....................
829. Bizet, L’Arlésienne, II ................... ..
830. Mozart, Masóme Dirge .......-...........
831. Weber, Invitation to the Dance .....
832. Bizet, Roma. Suite ............................. .=
833. Borodin, Steppe Sketch .......................
834. Giinka, Kamarinskaja .........................
835. Reger, Hiller Variations.......................
836. Reger, Conc. in oíd Style.......................
837. Reger, Romant. Suite...........................
838. Reger, Bocklin Suite.............................
840. Tschaikowsky, Francesca da Rimini.
841. Mussorgsky, Night on the Bare

Mountain ..................................................
842. Rimsky-Korsakow, Capri. espagnol.
843. Ljadow, Baba-Jaga ............... ...............
844. Ljadow, Kikimora.................................

> >
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SYMPHONIES
No. No.
401. Mozart, C (Júpiter) [551]...........
402. Beethoven, No. 5, C m...............
403. Schubert, B m (unfinished) ...
404. Mozart, G m [550].......................
405. Beethoven, No. 3, Eb^Eroica) ..
406. Mendelssohn, Nr. 3, A m .....
407. Beethoven, No. 6, F (Pastorale)
408. Schumann, No. 3, Eb...............
409. Haydn, No. 104, D (London) ...
410. Schubert, No. 7, C .....................
411. Beethoven, No. 9, D m.............
412. Beethoven, No. 7, A...................
413. Schumann, No. 4, D m .............
414. Beethoven, No. 4, Bb.................
415. Mozart, Eb [543].........................
416. Beethoven, No. 8, Fb.................
417. Schumann, No. 1, Bb...............
418. Beethoven, No. 1, C................... .
419. Beethoven, No. 2, D................. .
420. Mendelssohn, Nr. 4, A .............
421. Schumann, No. 2, C...................
422. Berlioz, Phant. Symph...............
423. Berlioz, Harold i. Ital..................
424. Berlioz, Romeo and Juliet .....
425. Brahms, No. 1, C m................... .
426. Brahms, No. 2, D.......................
427. Brahms, No. 3, F.......................
428. Brahms, No. 4, E m.................
429. Tschaikowsky, No. 5, E m ....
430. Tschaikowsky, No. 4, F m ....
431. Haydn, No. 99, [3], Eb.................
432. Haydn, No. 85, [15], Bb (La Reine)...
433. Dvofók, No. 5, E m (New World).. ..
434. Haydn, No. 100, G (Mil.).......................
435. Haydn, No. 94, G (Surprise).................
436. Haydn, No. 92, G (Oxf.).......................
437. Mozart, D [385] (Haffner).....................
438. Haydn, No. 102, Bb................................
439. Haydn, No. 101, D (Cloches)...............
440. Strauss, Don Juan ..........................
441. Strauss, Macbeth ..................................
442. Strauss, Death and Transfig.................
443. Strauss, Till Eulenspiegel ...................
444. Strauss, Zarathustra..............................
445. Strauss, Don Quixote............................
446. Mozart, D [504]......................................
447. Liszt, Montagne........................................
448. Liszt, Tasso...............................................
449. Liszt, Préludes...........................................
450. Liszt, Orpheus ........................................
451. Liszt, Prometheus....................................
452. Liszt, Mazeppa........................................
453. Liszt, Festival Sounds............................
454. Liszt, Heroic Elegy..................................
455. Liszt, Hungaria ......................................
456. Liszt, Hamlet............................................
457. Liszt, Battle of Hums............................
458. Liszt, Ideáis .............................................
459. Bruckner, No. 1, C m............................
460. Bruckner, No. 2, C m............................
461. Bruckner, No. 3, Dm ..........................
462. Bruckner, No. 4, Eb (romantíc).........
463. Bruckner, No. 5, Bb....................... —
464. Bruckner, No. 6, A................................
465. Bruckner, No. 7, E................................

466. Bruckner, No. 8, C m...........................
467. Bruckner, No. 9, D m .........................
468. Haydn, No. 93, D .................................
469. Haydn, No. 103, Eb (Drum Roll).........
470. Volkmann, No. 1, D m.........................
471. Smetana, Vysehrad...............................
472. Smetana, Moldau ..................................
473. Smetana, Sarka ......................................
474. Smetana, Bohemia’s Woods and

Fields .........................................................
475. Smetana, Tábor ....................................
476. Smetana, Blanik......................................
477. Liszt, Faust-Symph.................................
478. Strauss, From Italy...............................
479. Tschaikowsky, No. 6, B m ÍPathét)
480. Haydn, No. 95, Cm...............................
481. “Haydn, No. 96, D .................................
482. Franck, D m......................................
483. Haydn, No. 97. C.................................
484. Haydn, No. 86, D ..................................
485. Haydn, No. 98, Bb.................................
486. Haydn, No. 45, F#m (Farewell)...........
487. Haydn, No. 88, G ..................................
488. Haydn, No. 82, C (L’ours).....................
489. Rimsky-Korsakow, Antar (No. 2).
490. Borodin, No. 1, Eb.................................
491. Borodin, No. 2, B m.............................
492. Mahler, No. 7..........................................
493. Rimsky-Korsakow, Scheherazade...
494. Glasunow, No. 4, Eb.............................
495. Glasunow, No. 8, Eb..................... ........
496. Skrjabin, Divin Poéme....................... -
497. Skrjabin, Le Poéme de l’Extase........
498. Strauss, Hero’s Life................................
499. Strauss, Alpine Symph..........................
500. Tschaikowsky, Manfred.................
501. Borodin, No. 3, A m (unfinished)........
502. Mozart, C [425]................. ...........------
503. Skrjabin, No. 2, C m . ..........................
504. Schubert, No. 1, D.................................
505. Schubert, No. 2, Bb-----••....................
506. Schubert, No. 8, D...............................
507. Schubert, No. 4, C m (Tragic) ...........
508. Schubert, No. 5, Bb................... ............
509. Schubert, No. 6, C ...............................
510. Strauss, Domestica........ ......................
511. Haydn, No. 73, D (Chasse) ...........
512. Haydn, No. 31, D (Homsignal)...........
513. Haydn, No. 7, C (Le Midi)...................
514. Franck, Chasseur maudit.....................
515. Haydn, No. 8, G (Le Soir)....................
516. Franck, Les Eolides ..................... :...
517. Haydn, No. 48, C (María Theresia)...
518. Haydn, No. 55, Eb (Schoolmaster) ...
521. J.Chr.Bach, D......................... ..............
522. J.Chr.Bach, Eb.....................................
523. Franck, Rédemption ............................. .
524. Zador, Dance Symph...........................
525. Dvorák, No. 4, G m...............................
526. Dvorak, No. 2. Dm...............................
528. Haydn, No. 46, B ....................................
530. Haydn, No. 83, G m (La Poule) ............
531. Sibeiius, No. 3, C ....................................
532. Mahler, No. 5..........................................

• • •
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OVERTURES
No. No.
601. Beethoven, Leonore No. 3...................
602. Weber, Freischütz............................... ....
603. Mozart, Fígaro........................................
604. Beethoven, Egmont .............................
605. Weber, Ruler of the Spirits...................
606. Mendelssohn, Melusme.........................
607. Weber, Oberon ....................................
608. Mozart, Don Giovanni...........................
609. Weber, Preziosa .....................................
610. Beethoven, Fidelio ...............................
611. Mendelssohn, Ruy Blas .....................
612. Weber, Jubelee........................................
613. Mendelssohn, Mid. Night’s Dream...
614. Mozart, Magic Flute.............................
615. Nicolai, Merry Wives ...........................
616. Rossini, William Tell ...........................
617. Berlioz, Waverley...................................
618. Berlioz, Judges of Secret Court...........
619. Berlioz, King Lear ...............................
620. Berlioz, Román Cameval.....................
621. Berlioz, Corsaire ...................................
622. Berlioz, Benv. Cellini.............................
623. Berlioz, Beat and Bened........................
624. Tschaikowsky, 1812 ...........................
625. Beethoven, Piometheus.........................
626. Beethoven, Coriolanus .........................
627. Beethoven, Consecra tion .....................
628. Beethoven, Leonore No.l.....................
629. Beethoven, Leonore, No. 2 .................
630. Beethoven, Ruins of Athens.................
631. Beethoven, King Stephan ...................
632. Beethoven, Ñame Day.........................
633. Marschner, Hans Heiling ...................
634. Maillart, Dragons de Villars...............
635. Weber, Euryanthe........ i......................
636. Schubert, Rosamunde .........................
637. Mendelssohn, Hebrides.......................
638. Giinka, Life for the Tsar .....................
639. Giinka, Ruslan and Ludmila...............
640. Cherubini, Abencerages.......................
641. Cherubini, Medea...................................
642. Cherubini, Anacreon ...........................
643. Cherubini, Water Carrier.....................
644. Cornelius, Barber of Baghdad............
645. Cornelius, Cid.........................................
646. Schumann, Manfred.............................
647. Schumann, Genoveva .........................
649. Wagner, Tristan u. Isolde ...................
650. Boieldieu, White Lady.........................
651. Auber, Bronze Horse ...........................
652. Wagner, Lohengrin: (Act I andIII) ..
653. Mendelssohn, Calm Sea and Pros-

perous Voyage.........................................
654. Rossini, Semiramis.................................
655. Rossini, Tancredi...................................
656. Brahms, Acad. Fest. Ov........................
657. Brahms, Tragic Ov.................................
658. Auber, Black Domino...........................
659. Auber, Fra Diavolo...............................
660 Mozart, Tito...........................................

661. Mozart, Idomeneo.................................
662. Mozart, Cosí fan tutte .........................
663. Mozart, Abduction ...............................
664. Smetana, Bartered Bride.....................
665. Wagner, Mastersingers..................... .....
666. Wagner, Parsifal.....................................
6h7. Wagner, Rienzi ........................... ..........
668. Wagner, Dutchman...............................
669. Wagner, Tannháuser ...........................
670. Reger, Comedy Ov..........................
671. Wagner, Faust Overt. ............................
673. Volkmann, Richard III..........................
674. Volkmann, Fest-Ouv..............................
675. Tschaikowsky, Romeo .......................
676. Gluck, Iphigenie in Aulide...................
677. Smetana, Libussa...................................
678. Suppe, Poet and Peasant.....................
679. Flotow, Stradella...................................
680. Flotow, Martha .....................................
681. Bruckner,~G m (posth.).......................
682. Mendelssohn, Son and Stranger
683. Mendelssohn, Athalia .........................
684. Mendelssohn, St. Paul.........................
685. Rossini, Barber of Seville ...................
686. Rossini, Thievish Magpie.....................
687. Pfltzner, Palestrina, 3 Preludes ........
689. Auber, Dumb Girl of Portici.................
690. Dvofák, Carnival...................................
691. Gluck, Orpheus and Eurydice.............
692. Rimsky-Korsakow, La grande Paque

Russe..........................................................
693. Lortzing, Czar and Carpenter...............
694. Kreutzer, Das Nachtlager von Granada
695. Mussorgsky, Howantschina.................
696. Weber, Abu Hassan .............................
697. Weber, Silvana........................................
698. Schubert, Alfonso and Estrella .........
699. Glasunow, Festival Overt.....................
700. Pfltzner, Kathchen v. Heilbronn ....
1101. Humperdinck, Hánsel und Gretel. ..
1102. Gluck, Alceste ......................................
1103. Strauss, Bat........................................
1104. Lalo, Le Roi d’Ys ...............................
1105. Boieldieu, Calif of Bagdad.................
1106. Strauss, Gipsy Barón.........................
1107. Verdi, Forza del Destino.....................
1108. Verdi, Vespri Siciliani.........................
1109. Cimarosa, Secret Marriage.................
1110. Rossini, L’Italiana in Algeri...............
1111. Weber, Peter Schmoll.........................
1112. Verdi, Nabucco ....................................
1113. Rossini, Scala di Seta.........................
1114. Handel, Rodelinde, Ballet Terpsicore
1115. Tschaikowsky, Haralet.....................
1116. Debussy, L’Apres’-midi d’un Faune.
1117. Bantock, The Frogs ...........................
1118. Borodin, Prince Igor .......................
1119. Mozart, Impressario...........................
1120. Rossini, Cenerentola...........................

i

f



© Del documento, los autores.Digitalización realizada por ULPGC.Biblioteca Universitaria 2022.

\

é

i



© Del documento, los autores,Digitalización realizada por ULPGC.Biblioteca Universitaria 2022.



© Del documento, los autores.Digitalización realizada por ULPGC.Biblioteca Universitaria 2022.

CHAMBER MUSIC—contd.
No. No.
125. Spohr, Double-Quartet, op. 77, El?...
126. Spohr, Octet, op. 32. E.................. f........
127. Beethoven, Sonata, op. 47, A (Kreutzer-)
128. Spohr, Double-Quartet, op. 65, D
129. Spohr. Double-Quartet, op. 136, G
130. Spohr, Double Quartet, op. 87, E
131. Cherubini, Quartet, op. posth., E...
132. Cherubini, Quartet, op. posth., F ..
133. Cherubini, Quartet, op. posth., A m
134. Mendelssohn, Quintet, op. 18, A...
135. Beethoven, Wind-Ocíet, op. 103, Eb...
136. Dittersdorf, Quartet, G............................
137. Dittersdorf, Quartet, A ...........................
138. Dittersdorf, Quartet, C ...........................
139. Beethoven, Sextet f. Wind, op. 71, Eb...
140. Beethoven, Sextet, op. 81 b, Eb...............
141. Mozart, Sextet, (Divertimento) D [205]
142. Haydn, Quartet, op. 17, 2, F...................
143. Haydn. Quartet, op. 55, 3, Bb....................
144. Haydn, Quartet, op. 64, 1, C...................
145. Haydn, Quartet, op. 71, 2, D ..................
146. Haydn, Quartet, op. 74, 1, C ..................
147. Haydn, Quartet, op. 74, 2, F...................
148. Haydn, Quartet, op. 71, 3, Eb...................
149. Haydn, Quartet, op. 1, 4, G....................
150. Haydn, Quartet, op. 3, 5, F (m. Serenade)
151. Haydn, Quartet, op. 9, 2, Eb ..................
152. Haydn. Quartet, op. 17, 4, C m...............
153. Haydn, Quart., op. 35, 5, G(Russ.-No. 5)
154. Haydn, Quartet, op. 42, D m....................
155. Haydn, Quartet, op. 50, 5, F...................
156. Haydn, Quartet, op. 50, 6, D (Frog).......
157. Haydn, Quartet, op. 17, 3, Eb...............
158. Mozart, Piano-Quartet, G m [478].......
159. Mozart, Piano-Quartet, Eb [493]...........
160. Mozart, Piano-Quintet, Eb [452]...........
161. Tschaikowsky, Quartet, op. 11, D.......
162. Haydn, Quartet, op. 51, (Seven Words)
163. Haydn, Quart., op. 20, 1, Eb (Sun-No. 1)
164. Haydn, Quart., op. 20, 3, Gm (Sun-No.3)
165. Haydn, Quart., op. 33, 1, B m (Russ-

No. 1).........................................................
166. Haydn, Quart., op. 33, 4, Bb (Russ-No.4)
167. Haydn, Quartet, op. 50, l, Bb...............
168. Haydn, Quartet, op. 50, 2, C...................
169. Haydn, Quartet, op. 50, 3, Eb...................
170. Haydn, Quartet, op. 1, 1, Bb..................
171. Haydn, Quartet, op. 1, 2, Eb..................
172. Haydn, Quartet, op. 1, 3, D...................
173. Haydn, Quartet, op. 1, 5, Bb.................. .
174. Haydn, Quartet, op. 1, 6, C...................
175. Haydn, Quartet, op. 2, 1, A........ ......... .
176. Haydn, Quartet, op. 2, 2, E..............*"
177. Haydn, Quartet, op. 2, 3, Eb....................
178. Haydn, Quartet, op. 2, 4, F...................
179. Haydn, Quartet, op. 2, 5, D...................
180. Haydn, Quartet, op. 2, 6, Bb...................
181. Haydn, Quartet, op. 3, 1, E...................
182. Haydn, Quartet, op. 3, 2, C............... .
183. Haydn, Quartet, op. 3, 3 G...................
184. Haydn, Quartet, op. 3, 4, Bb
185. Haydn, Quartet, op. 3, 6, A
186. Haydn, Quartet, op. 9, 3, G
187. Haydn, Quartet, op. 9, 5, Bb
188. Haydn, Quartet, op. 9, 6 A
189. Haydn, Quartet, op.33, 6,D(Russ.-No. 6)
190. Haydn, Quartet, op. 55, 2, Fm.......... '..
191. Haydn, Quartet, op. 76, 6, Eb...............

192. Mozart, Quartet, D [285].......................
193. Mozart, Quartet, A. [298].......................
194. Mozart, Quartet, F [370].......................
195. Mozart, Divert. & March F [247/8]../..!
196. Tschaikowsky, Quartet, op. 22, F........ .
197. Tschaikowsky, Quartet, op. 30, Ebm...;..
200. Beethoven, Piano-Quartet, op. 16, Eb...
201. Borodin, Quartet, No. 2, D............... .
203. Volkmann, Quartet, op. 34, G...........
204. Volkmann, Quartet, op. 35, E m...............
205. Volkmann, Quartet, op. 37, Fm...............
206. Volkmann, Quartet, op. 43, Eb........... .
207. Verdi, Quartet, E m...............................
212. Brahms, Klavier-Quintet, op. 34, F ra
213. Volkmann, Quartet, op. 14, G m..........
214. Beethoven, Quintet, op. 4, Eb ..................
215. Beethoven, Quintet, op. 104, C m......... .
216. Beethoven, Quintet-Fuge, op. 137, D...
217. Mozart, Sextet, F (Dorfmus.-) (522):..
218. Mozart, Quint. G (Nachtmus.) (525)..,
219. Borodin, Quartet, No. 1, A.......'...............
221. Volkmann, Klavier-Trio, op. 3, F.......
222. Volkmann, Klavier-Trio, op. 5, Bb m/.
223. Beethoven, Klavier-Trio, op. 11, Bb... 
228. Schumann, Márchenerzahln, op. 132. ,, 
233. Schubert, Piano. Trio.

(Nocí.) ............... ............
235. Brahms, Sextet, op. 18, Bb . ..
236. Brahms, Sextet, op. 36, G.....
237. Brahms, Quintet, op. 88, F...„
238. Brahms, Quintet, op. 111, G.....
239. Brahms, Quintet, op. 115, B m (Clarín -)
240. Brahms, Quartet, op. 51, 1, C m.......
241. Brahms, Quartet, op. 51, 2, A m.......
242. Brahms, Quartet, op. 67, Bb...........
243. Brahms, Piano-Quartet, op. 25, G m
244. Brahms,. Piano-Quartet, op. 26, A..... ;
245. Brahms, Piano-Quartet, op. 60, C m...
246. Brahms, Piano-Trio, op. 8, B...............
247. Brahms, Piano-Trio, op. 87, C...........
248. Brahms, Piano-Trio, op. 101, C m...
249. Brahms, Horn-Trio, op. 40, Eb...........
250. Brahms, Clarinet-Trio, op. 114, A m...
251. Tschaikowsky, Piano-Trio, op. 50, A m
252. Beethoven, Rondino Eb (óp. posth.). . .
254. Bach, Brandenburg, Concertó, Ño. 3, G
255. Bach, Brandenburg, Concertó No. 6,
257. Bach, Brandenburg, Concertó, No. 2, F 
259. Haydn, Piano-Trio, No. 1, G.......
262. Mozart, Haffner-Serena de (250)
263. Handel, Concertó grósso No. 12, B m...
264. Hündel, Concertó grosso No. 1, G..... .
265. H-indel, Concertó grosso No. 2, F..... ,
266. H ndel, Concertó grosso No. 3, E m...

m...
m... 
m...

op. 148, -E,b
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